Colour || BeTHBIE
—ragments OCKOJSTKM
ofan Empire  MMrepnm

Carl Elof Berggren's [1nanosmTtmBb
Photographic Lantern Kap/1a 2noda beprrpeHa.
Slides, 1900 — Early 1910s 1900 — Hayano 1910-x

KYYKOBO
Moscow Kuchkovo Pole Muzeon MoOCKB3 2020 K( oy



KoHuenuwma: Muxaun Npo3opos, Singnsa TapacoBda
Mpeowncnosue: Muxawusa MNpo3opos, Jlnansg TapacoBa
CoctaButenun: AHacTtacms BacunbydyeHko, Jinausa TapacoBa

N3paTenbckaga nporpamma MNMpaButenbcTBa MOCKBbDI
BbINyCcK M30aHusa oCcyLLECTBEH MPU GUHAHCOBOM

nogaepxke ,El,erlapTaMeHTa cpencrtB MaCcCcoBOM
MHPOPMaLMM N peknaMbl ropoda MoCKBbI BcTynuTenbHaga cTaThs, aTpUbYLIMA U onncaHne Konnekunmn: AHacTacmusg Bacuib4yeHKo

Brorpadwua K.3. beprrpeHa: puropui LingeHKoB
OumndpoBKa N306parkeHnin: Kupuin C4aCT/IMBbIV
NepeBon Ha aHMWUCKUM aA3bIK: JaHumA bIHUH

LIBETHbIE OCKONMKW MMMNEPUN.
IOunano3nTtmebl Kapna 2noda beprrpeHa. 1900 — Havano 1910-x

TAAEPEIA AMAAOT 3a nomMoLLb B pa6OTe Had n3gaHmMeM aBTOpPbI 6naronap9T:

OCHOBAHA B 1994

OpraHI/I3aT0pr WNoxaHa BepripeHa (Johan Berggren) v XeHpuka BeprrpeHa (Henrik Berggren),

Fanepes «dunanor» MY Mepa SHepyna (Per Enerud), HaTtaly JaHb6epr (Natasha Dahnberg),

I'ocyua PCTBEHHDI i My3€l;l APXUTEKTYPbI UMEHM A B. LLlvceBa —P AHapes MaTteeeBa, TuMmogesq NecyaHeHKo, KOpusa CaBenibeBa, AHHY TPETbSIKOBY
[Oun3anH, BepcTKa, NoAroToBKa K nevaTtn: AHHa CyllKoBa

Manepesa «dunanor» )
PepnakTop, KoppekTop: EkaTepmHa HaropHoK

Mwuxaunn MNpo30poB, ANPEKTOP, KyPaTOP BbICTaBKU MonroToBKa U3o6paxeHut: Cepred MNaHpunos

Jlngna Ta pacoBa, KypaTop BbICTaBKU KypaTtop npoekTta: AHacTacus EBgokmmoBa

rocynapCTBeHHb”‘;l My3em apXMTeKTypr NUMeHU A. B. | I I}(CeBa l/I3o6pa>KeHM¢| ona nsgaHmd npegocrtaB/ieHbl ranepeePl «dmnanor»

EnmnsaBeTa JlnxadyeBa, QUPEKTOP
Nnba BOpOBCKMX, SKCMO3MLLMOHHO-BbICTaBOYHbIW OTAEN

© Kapn 2nod beprrpeH, dotorpadum, 2020

© Manepeqa «dnanor», UNACTpaLmm, Tekct, 2020

© MonutexHn4yecknm mysemn, MockBa, nnntctpaumng, 2020

© TapacoBa J1. A., BacunbyeHko A. O., cocTaBuTenbcTBo, 2020
© Mpo3opos M. H., Tapacosa J1. A, TekcT, 2020

© BacunbyeHko A.O., TekcT, 2020

OunsamH akcnosmuunm
© Unpenkos I T, TekcT, 2020

M el l_l pO3OpOB © OblHWH ., nepeBoa Ha aHMMUNCKNI a3blK, 2020
Jlnguna TapacoBa © CyLwukoBa A. B, an3aliH, 2020

© OO0 «Ky4koBo none My3eoH», oOpUrMHan-mMakert, nsgaHue, 2020

Moscow City Government Publishing Program

This book is published with the financial support Concept: Mikhail Prozorov, Lydia Tarasova
of the Moscow City Department of Mass Media and Advertising Foreword: Mikhail Prozorov, Lydia Tarasova
Editors: Anastasia Vasilchenko, Lydia Tarasova
COIOU r Frag ments Of an Em pl re Introductory article, attribution and description of images: Anastasia Vasilchenko
. . Biography of C.E. Berggren: Grigoriy Tsidenkov
Carl Elof Berggren's Photographic Lantern Slides, SGor -
| Photo digitization: Kirill Schastlivy
1900 — Ear Yy 1910s English translation: Daniel Dynin
Organizers The authors would like to thank the following individuals for their assistance:
Dialog Gallery Johan and Henrik Berggren, Per Enerud, Natasha Dahnberg,

Schusev State Museum of Architecture Andrey Matveyev, Timofey Peschanenko, Yuri Savelyev, Anna Tretyakova

Design, layout and prepress: Anna Sushkova

DiaIOg Ga”ery Copy-editing and proofreading: Ekaterina Nagornyuk
Mikhail Prozorov, director, exhibition curator Iz EresarEtien: Sersiey Frnfioy
Lydia Tarasova, exhibition curator Project curator: Anastasia Evdokimova
Schusev State Museum of Architecture The images in the book are courtesy of Dialog Gallery
Elizaveta Likhacheva, director e e e (et 2076
e Eoioverldy, Blbiten DEgtviEi: © The Polytechnic Museuim, Moscow, ilustration, 2020
© L. Tarasova, A. Vasilchenko, editors, 2020
Exposition Design SN e e
M I kh a I | P rozorov g g -I;S;?w?r:‘,kEOrYYgTZﬁthgr?glation, 2020
Lydia Tarasova © A. Sushkova, design, 2020

© LLC Kuchkovo Pole Muzeon, layout, publication, 2020



«STW IIOAM BHOBb XKUBYT HA OTMEYATKAX TAK )XKE SPKO,
KaK B Te AHM, KOrga mx o6pasbl 3arne4atiesinchb Ha CyxXmx
M/IACTUHKAX...
A XOXKy M0 UX riepey/1IKaM, CTOK B KOMHATAX, [TISXKY U3 MX
OKOH U1 3Qr7194bIBAIO Hepe3 OKHA K HUM.
U OHW KaK 6YATO TOXKE 3HAKT 060 MHEY.
AHcen Agamc
W3 npeamncrioBus K KHure «Ipkerikob A. Puuc.
®oTorpad v rpaXKAAHUH», 1974

Cepwiq, NpeacraBneHHas Ha BbicTaBke, — 3To 6onee 200 yHMKaNbHbIX PacKpalleHHbIX BPY4YHYto aua-
MO3MTMBOB C BUOAMM MOCKBbI 1 ApYrnX peErMOHOB POCCMIMCKOM MMNepun, caenaHHbIX B nepuog 1900-
1910-x rogoB Kapnom 2nodomM beprrpéHoM, LLBeacKMM BOeHHbIM, oduLIepoM feHepanbHOro wraba.
BeprrpeH cny>kun B MMCCUUM LLIBEACKOIo KpacHoro KpecTta Ha Tepputopmm Poccumckom nmne-
pun okono 10 neT. OH 6bin BAOBNEH B CTPaHY, MPEKPACHO BNaAeN PYCCKUM A3bIKOM U MHOTO MyTeLle-
CTBOBas1, OTKPbIBaA M MCCNedys caMble YKPOMHbIE YFONKU nMnepun. byaoyym sHTy3nacTtom doTorpa-
durmn, BO BpeMea CBOUX MOE3O0K OH CO34alT HACTOALLYtO GOTOMETOMMCH XXM3HKM Poccrm Havana XX Beka.
C TLaTeNbHOCTbIO oduULLepa M YNOPCTBOM MEPBOOTKPbIBaTENA BeprrpeH 3aduKcrMpoBan Kyrb-
TYPHbIE, COLlManibHblE M MOMUTUYECKME KOObI BPEMEHU, MPOHM3AHHbIE PELUNTENbHBIM ONTUMU3MOM
obLLEero HacCTPoeHUa MMNepPUn K1, Noka efBa YyJOBMMOMN, AMHAMUKOM HOBOrO BeKa. Kpacku, KOTopbl-

[ BETHbIE OCKOJTKM
AMMEeP NN

Colour Fragments
of an Empire

‘These people live again for you in print — as intensely as
when their images were captured on the old dry plates
of ninety years ago...
I am walking in their alleys, standing in their rooms...
looking in and out of their windows.
And they in turn seem to be aware of me.’
Ansel Adams
Preface to Jacob A. Riis: Photographer & Citizen, 1974

The series presented at the exhibition includes over 200 unique hand-coloured photographic lantern
slides with views of Moscow and other regions of the Russian Empire made in the 1900s and 1910s by
Carl Elof Berggrén, an officer of the Swedish General Staff.

Berggren served in the mission of the Swedish Red Cross in the Russian Empire for about
10 years. He fell in love with the country, learned Russian extremely well, and travelled widely,
discovering and studying the most remote areas of the Empire. As an amateur photographer, he
made a real photo chronicle of Russian life of the early 20 century in the course of his travels.

MU poTorpad HacbILLaeT CBOU CHUMKMW, MEPEBOAAT MPULLENbHYO AOKYMEHTANIbHYK CbeMKY B CUCTe-
MY XYLOOXXECTBEHHbIX KOOPAWMHAT, A€ HaBeYHO 3acTpssim Te, KTo nonan B 06bekTnB ¢otorpada. Xop
HeOXWMOaHHbIX FOI0COB, COHM PYTMHHbIX 3BYKOB, MHOXXECTBO Pa3fIMYHbIX PaKypCoOB, MOPOM BeCbMa
HEOObIYHbIX, HEPOBHOCTb 06LLIEro GOHa, MPO3PAaYHOCTb LIBETA, OLLYTUMOCTb X010, MMIOTHOCTb CHEra,
daKTypa TKaHen Mnm rpy6boCcTb MOAOLLBbI CO/1AATCKOrO carnora, TonoT AoLWaAnHbIX KOMbIT Mo KpacHowm
nAowagm — BCe U3yYeHOo, TLaTelbHO BOCCO34aHO, MEPEOCMBbIC/IEHO U NepeKoamnpoBaHo doTorpa-
dOM, 1 MOTOMY TaK OCA3aEMO.

NepBagd MMpPOBada BOMHA, PEBOSIOLUS, KpYLLEHUE MMNepUI, MparkaaHCcKas BOMHA, rofiog v UH-
OyCTpUanm3aLmsa — 3TO BCE MO3XKe, a NMoKa NPUBbIYHbIE CIOYKETbI, ObITOBbIE CLIEHbI, aPXUTEKTYPA, BOEH-
Hble Mapafdbl, TOproBble noe3ga. PagoBble cOObITUA B 06bekTUBe poTorpada NpenoMIaoTca B HEMPU-
BbIYHOM paKypce, MCCNedyoTca U MPUOBPETaloT LIBET, KOTOPOIO elle OoNro He 6yaeT B doTtorpadumm.
3TO UBET, ycunmBatoLmm adbdepeHTaL Mo peanbHOCTU, «yrNMyonaoLLmMi» HappaTuB, roe B LeHTPe BHU-
MaHua — BCTpeYa doTorpada ¢ obpaszaMm U MOMEHTaMU, KOTopble ANATCH, 06pPbIBAOTCS, Nepecka-
KMBaOT TO Ha3ap, TO Brnepen, C O4HOro Ha gpyroe... ®parMeHTbl BpeMeHW, B KOTOPbIE HAac NepeHocaT
OMano3UTUBbI, HEBO3MOXXHO OCO3HaTb KaK efunHoe Lenoe. Bce OHM — OCKOMKKM OpYyroro Mmpa, gpyrmx
couManbHbIX cpeq, APYrov SMOXM.

Kapn 2no¢ BeprrpeH ¢c BOOXHOBEHMEM M MACTEPCTBOM XyOOXHWKa Nepenan ayx CBOero Bpe-
MEeHW, YNOBWMA HAaCTPOEHUSA NOCNEOHUX NET UMMEPUN, OCTaBU YHUKANbHYIO NCTOPUYECKYO NaMATb
0 COBbITUAX, MECTax 1 NnLax.

Muxaunn lNpo3opos, Jlnansa TapacoBa

With the passion of a discoverer and the meticulousness of an officer, Berggren captured
the cultural, social and political codes of the time marked by a decisive optimism reigning
in the Empire and the gradually emerging dynamism of the new century. The colours added by
the photographer to his lantern slides brought these purely documentary images into the field of art,
immortalizing the subjects of his camera. The chorus of unexpected voices, the host of routine sounds,
the multitude of startling camera angles, the heterogeneity of the backgrounds, the transparency
of colours, the harshness of the bitter cold, the density of snow, the texture of fabric, the roughness
of a soldier’s boot, the sound of hooves on the pavement of Red Square: these and other phenomena
are meticulously studied, recreated, reinterpreted and recodified by the photographer to bring them
across to the viewer.

World War |, Revolution, the fall of the Russian Empire, Civil War, famine and industrialization
still lay ahead, and so Berggren’'s camera captured only familiar sights: everyday scenes, architecture,
military parades, and merchant caravans. The photographer depicted ordinary events from
unexpected angles, analysing and colouring them long before the invention of colour photography.
Colour enhanced the sensual impact of reality and intensified the photographer’s narrative of his
encounter with images that subsist, vanish, jump forward or back, and lead from one to another...
Far from constituting a single whole, the moments of time captured by the lantern slides represent
fragments of another world, other social strata, and a different epoch.

Carl Elof Berggren expressed the spirit of his time with the skill and inspiration of an artist. He
captured the atmosphere of the final years of the Russian Empire, leaving behind a unique historical
chronicle of people, places and events.

Mikhail Prozorov and Lydia Tarasova



Kapn 2no¢ BeprrpeH' poaunca 4 aBrycrta 1875 roga B ropoae lepaxem B neHe Bectpa-léranaHna
Ha 3anage LWeeunn. Ero pogutenamum 6oinm ABryct dyo BeprrpeH (1844-1921), cny»XMBLUWKA Ha4vaslb-
HUKOM MonnumMm TponnbxeTTaHa, U lfepaa Mapua Oaxnéd. B ceMbe, roe pocnum BoceMb geten, Kapn
OblN CTapLUMM CbiHOM. B 1894 rofy toHoLLIa, 3aBepPLUMB 0bydeHMe B TMMHa3nm BeHepcbopra, cpasy ke
BbIbpan anga ceba BoeHHoe nonpuile. B 1896 roay K. 3. BeprrpeH, coaB odULEEPCKMIA SK3aMeH, Hadan
CNy>KBy B YMHE YyHTep-nemTeHaHTa B BoXyMCKOM MoJiKy, packBapTUPOBaHHOM B ropoae Yoaesansa.
B 3TOM ke Mnosky oH Monydumn 3BaHMe nemteHaHTa B 1899 roay. Cocny»XmBLibl OTMeYanm obLunTenb-
HOCTb, Mt06O3HATENBHOCTE M — OCOBEHHO — DU3UYECKYIO MOArOTOBKY BeprrpeHa: oH HEM3MEHHO
nobexkaan Bo BCEX JIbKHbIX FOHKaX, MPOBOAMMBbIX B MOSIKY.

Mo BOCMOMMHaHUAM BHYKa, MONOOOW BOEHHbIN MPEeanpUHAN NepByto Noesaky B Poccumckyto
MMrepwuio, BepoaTHo, B 1900 rogy A9 3HAaKOMCTBa CO CTPAHOM U M3YYEHUS PYCCKOro a3blka. Poccusa
ouvapoBana Kapna beprrpeHa, 1 oH pelwwun ewte BepHyTbcs. C 1904 no 1906 rof oH y4uics B MPECTUK-
HOM Konnegyke Koponesckon weeackom apmMmum (KHS) B Ctokronbme. B1907-1908 rogax K. 2. beprrpeH
Obl/1 aobloTaHTOM BoxyMcKoro nmoska — ocobad OOMYKHOCTb B LLUBEACKOW apMMK, MpeanoaarasLuasq,

>MOrpadma Kapia
onoda beprrpeHa
1875-1969

Biography of Carl Elof
sSerggren (187/5—-1969

Carl Elof Berggren' was born on August 4, 1875, in the village of Gardhem in Vastra Gotaland county
in western Sweden. His parents were August Duo Berggren (1844-1921), who worked as a police chief
in Trollhattan, and Gerda Maria Dahllof. Carl was the eldest son in a family of eight children. After
graduating from Vanersborg Gymnasium in 1894, he pursued a military career. In 1896, Berggren
passed his officer's examination and was appointed sub-lieutenant in the Bohuslan Regiment sta-
tioned in the town of Uddevalla. He was promoted to lieutenant in the same regiment in 1899. His
companions noted Berggren's friendliness, curiosity and particularly his stamina: he always came
in first in the regiment’s ski competitions.

From the recollections of his grandson, Berggren apparently went to the Russian Empire for
the first time in 1900 to get acquainted with the country and learn its language. Russia fascinated
him, and he decided to return there again. In 1904-1906, he studied at the prestigious Royal Swedish
Army Staff College (KHS) in Stockholm. In 1907-1908, C.E. Berggren served as adjutant of the Bohu-
slan Regiment — a special position in the Swedish army to which only very promising officers able to
perform a broad range of assignments, including intelligence missions, were appointed.
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Biography of Carl Elof Berggren (1875-1969)

Kapn 2nod BeprrpeH
1960-e

BpomocepebpsHbiv
OTreyaToK

ApXu1B Hac/iegHUKOB

Carl Elof Berggren
1960s

Bromide print
Archive of heirs

11



POCCUMCKaa MMIMepnd
J1a3aMy LWBEOCKOro
nyTelecTBEHHKKA

A1 QOTOrPada

Kap/1a 271003
HEPITPEeHS3

'he Russian
—Mpire as Seen
oy the Swedish
Voyager anc
Photographer
Carl Elof Berggren

16

O6Lasa xapaKTepUCTUKa
doTorpadpumyeckoro cobpaHudg

Hacnenue aBTopcKow Niobutenbckon doTtorpadmim B POCCUMNCKOM UMMePUX BbiNTIo OFPOMHO, HO NALLIb
edVHWYHbIe Fpynnbl MPeAMeTOB OKa3asinCb CraceHHbIMU B CEMEMHbIX apXMBaX M My3eMHbIX KOMeK-
LUMaAx. bonbllasg e YacTb CTEKNAHHbIX HEFATUBOB, AMAMNO3UTUBOB U cTepeornap bbinn obpedeHsl
MOTEPATLCA B KaTaKMM3Max PYCCKOM MCTOPUMIM XX BEKA, B BOOOBOPOTE KOTOPbLIX MCYHE3NMUN MHOTME
XYLOXeCTBEHHbIE NMpeaMeTbl U MCTOPUYECKME CBMAETENbCTBA. O4HAKO BNeEPBblE NpeacTaBeHHbIN
PenoKMM KOMMANEKC 13 229 YHUKaNbHbIX PAaCKPaLLEHHbIX ANano3UTUBOB C BUOAMM MOCKBbI M Pa3HbIX Yac-
Ten POCCMINCKOM MMMEPUI, B TOM YMNCIE €€ SK30TUYECKUX OKPaMH, COXPaHWACA B HEMPUKOCHOBEHHOCTMW.
CobpaHune oTnmyatoT HeobblvHasa doTorpadmyeckas TEXHONOMMSA, COOCTBEHHbIN MPUCTPACTHbLIN B3rMA4
aBTOpPa M HETPUBUAbHbIM MNOOOOP CIOXKETOB.

KoMnnekT gmMano3mntmeoB 6bin NpuobpeTteH B LLBeumm B 2009 rogy. K coykaneHuto, oH He 6blin
AHHOTUPOBAH: HE COXPaHMIOCh YKa3aHMM Ha aBTOPCTBO M MECTO CbEMKM, a TaKXKe NOACHEHWIM O 3are-
YaT/IeHHbIX CLIEHaX M 06bekTax. [1Mano3nTMBbl OTNIMYANKMCh LUMPOTOM OXBaTa TeM OOPEBOMOLIMOHHOM
YXU3HM Poccum 1 BoraTtcTBOM AeTanen 6biTa pa3HbiX CNOeB 0OLLECTRBA, YTO, Ka3asioCb, MO3BOMAMNO Mpea-
rmoslaraTb aBTOPCTBO paHee HEM3BECTHOMO Ta/llaHTIMBOIO pPyCccKoro gotontobutens. ViM e okasanca
He MoLOaHHbIN PYCCKOM KOPOHbI, BMOCIEACTBUM SMUTPUPOBABLLNI B CEBEPHYIO CTPaHY, a LUBEACKMNI
BOeHHbIM Kapn 2nod BeprrpeH. Bonbluaga yactb oTom3obpaXkeHMi 6bina BbiIMOTHEHA MM B KOHLIE
1900-x — Hayane 1910-x rogos. [Npn cnucteMaTmnsaLnm apxmBa NOCTENEHHO BbISBAAIMCD MPUCTPACTUA
aBTOpPa AMaro3nTUBOB, PEKOHCTPYMPOBAMCh €ro U3/H06MEHHbIE CIOYKETbI, BOCCTaHaBMMBaNIMCh MapLL-
pYTbl MyTELIEeCTBMIX. ECIN B KaKUX-TO C/lyYasax onpenenuntb M3obpakeHne oka3anocb HETPYOAHbIM,
TO aTPUBYLIMA OTOENbHbIX KaApOoB NpeacTaBnana 3Ha4YnTebHbIe CTOXHOCTU.

VICKpeHHMI NHTepec K Poccrim 1 HacenqaroLmMMm ee Hapogam cnoasurHyn K.3. beprrpeHa Ha Le-
Nbl PAa, HEOObIYHbIX MyTeLlecTBUM. ABTOP C NoOOBbLIO M BHUMaHMeM doTorpadupoBan MockBy 1 ee

General Description of the Photographic Collection

Countless high-quality images were made by amateur photographers in the Russian Empire. How-
ever, only isolated sets of items have survived in private archives and museum collections. Along with
artworks and eyewitness accounts, many glass negatives, lantern slides, and stereo pairs were lost
in the cataclysms of 20™-century Russian history. It is all the more surprising that the present set
of 229 unique colour photographic lantern slides with views of Moscow and different parts of the Rus-
sian Empire, including its exotic periphery, has survived totally intact. The collection is marked by
an unusual photographic technology, the photographer's individual and highly emotional approach,
and a non-trivial choice of themes.

This set of photographic lantern slides was purchased in Sweden in 2009. Unfortunately, it was
not annotated in any way, with no information about where or by whom the photographs were made
and no explanations regarding the depicted scenes and objects. The lantern slides include a broad
range of themes of pre-Revolutionary Russia and a wealth of details from the everyday life of society,
which might suggest that they were made by a talented yet unknown Russian amateur photographer.
However, the author of these images, mostly made in the late 1900s and early 1910s, turned out to be
the Swedish officer Carl Elof Berggren rather than a Russian émigré living in Scandinavia. As we put
the archive in order, we gradually identified the author’s tastes, reconstructed his favourite themes, and
traced the routes of his voyages. While some images were easy to identify, others required a lot of work.

C.E. Berggren'’s profound interest in Russia and its ethnic groups led him to undertake a series
of unusual voyages. He not only photographed Moscow and its outskirts with love and attention to
detail but also travelled to the Russian provinces to capture historical monuments, local inhabitants,
and their colourful lifestyle. His transparent colour images show the rhythm of a huge city, the life
of the Russian village and its long-forgotten folkways, and soldiers at rest and on parade.

The Russian Empire as Seen by the Swedish Voyager
and Photographer Carl Elof Berggren -l 7
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ApPXUTEKTYPHbIE BMAbl MOCKBbI U CLIEHbl FOPOACKOM YXM3HWM COCTABAAKT MOYTU MOMOBUHY $OTO-
rpadumyeckomn Konnekumm K.2. beprrpeHa. OH CHMMAET NaHOpPaMHble Kagpbl C KOMOKOMbHM VBaHa
Benukoro, addekTHble BUObl KpemMna n MOCKBbI-peKM Ha MepBOM MaHe, TpagauLMOHHbIE OOCTO-
MPUMeYaTeNlbHOCTM M 3HAKOBblE MOCTPOMKU: OPEBHME LEPKBM, YAaCOBHU, KpacMBeWLLME 3OaHMS
OPeBHEW CcToNMLbl — AoM [alwkoBa 1 bonbluow TeaTp. Ha gMano3mnTmBax 3aneyaTieH pag yTpadeH-
HbIX B XX Beke KOMMIeKcoB (BosHeceHckMi, YynoB 1 CTpacTHOM MOHACTbIpK, OXOTHbLIM Pag M YacTb
3apsabs) M 3HAKOBbIX NAaMATHUKOB (KpacHble U TpuyMdarnbHble BopoTa, CyxapeBa 6allHga, MOHYMEHT
mMnepaTtopy AnekcaHapy Il).

MHTepec ¢doTorpada K pa3HbIM acrekTaM >XU3HWM OPeBHEN CTONMLbI BOMMOLLEH B Hernocpea-
CTBEHHOW CbeMKe ropopa, nepenatoLler atMmocdepy ero NoBCceOHEeBHOro yknaaa v OeMOHCTPUPY-
loLLen TpaauLmMm, HeobbluHble Ang eBponenua. [Mano3mTrBbl HaNOMHEHbI CLIEHaMM CTaPOMOCKOB-
CKOTro 6bITa M PUTMOM KPYMHOIO TOProBO-MPOMBbILLIEHHOMO LLeHTPa: LWWYMUT MNPOCTOHapoaHas Tonmna
Ha Toprax, 3aMMpPatoT y XpaMoB BOrOMOSbLbl, HECYT Kapay/ conaaThl, Apebes3r)kaT Ha bpycyaTke MHO-
FOUYMCNEHHbIE SKMMAXKK, PAa3bEeIXKAIOT MO PefbcaM KOHKK. DoTorpad 3amneyaTtsien MOCKOBCKME TOPIU,
KaK BOCKPECHble (3HaMeHUTbIN CyxapeBCKMIA PbIHOK), Tak U CBA3aHHbIE C LEPKOBHbIM KaneHOapeMm
(MowrbHOM 1 BepbHbii pbiHKK). EFro MPpUBAEKaoT KOMOPUTHbBIE MOCKOBCKME TUMbI: Pa3HOCUYUKK, M3BO3-
UMKK, COOPLLUMKM MUMOCTbIHU. OCOBEHHOCTb KOMMEeKca — pedKkMe Kafpbl, 3amedyaTtneBllne 4acTum
pacKBapTUPOBaHHbLIX B MOCKBE MOJIKOB: MEXOTHbIX, KABAaNEPUMNCKUX N apTuinepumnckmx. K.2. bepr-
rPeHy yOanocb CHATb pPeaKMe MOMEHTbI: MPOXod BOMCK Mo BockpeceHckom mnowagn m OXoTHOMY
paay, KaBanepuUMCKMIM 3CKagpoH Ha KpacHoM maowagmn, B3Bo4 conaaT y NaMaTHMKA AnekcaHapy Il.
Ocobas aBTOpCKag MaHepa CbeMKMU, 0BOMbITHBIN BbIGOP CIOXKETOB, YMeso 00OaBNEeHHbIN K YepHO-
Genon ramme doTtorpadun LBET OenatoT KOMMIeKe $oTonsobpaxeHMin MoCKBbI, BbIMOTHEHHbIM
LUBEOCKMM PoTOrpadoM, YHUKaNbHbBIM.

Almost half of C.E. Berggren's photographic lantern slides depict Moscow architecture and scenes
of city life. The photographer shot striking panoramas from the Ivan the Great Bell Tower, stunning
views of the Kremlin with the river Moskva in the foreground, traditional sights and landmarks, in-
cluding medieval chapels and churches and the most beautiful buildings of Russia’'s medieval cap-
ital such as Pashkov's House and the Bolshoi Theatre. His lantern slides preserve a number of archi-
tectural complexes (Ascension and Strastnoy Convents, Chudov Monastery, Okhotny Ryad, and part
of the Zaryadye District) and key monuments (Krasnye and Triumphal Gates, Sukharev Tower, and
the Monument to Emperor Alexander Il) that were razed in the 20t century.

C.E. Berggren's interest in different aspects of Russia's medieval capital shines through
in his direct portrayal of the city that conveys its everyday atmosphere and highlights traditions un-
familiar to Europeans. The lantern slides show both traditional Moscow folkways and the rhythms
of a major centre of commerce and industry: crowds buzzing at marketplaces, pilgrims stopping
before churches, soldiers standing on guard, carts shaking on cobblestone streets, and horsecars
moving down the rails. Berggren was also attracted by colourful Moscow characters such as ped-
lars, cabmen, and religious mendicants. A special part of the collection includes rare photos of in-
fantry, cavalry and artillery regiments stationed in Moscow. The photographer managed to capture
troops marching through Voskresenskaya Square and Okhotny Ryad, cavalry formations on Red
Square, and sentries at the Monument to Alexander |I. His personal style, interesting choice of sub-
ject matter, and skilful addition of colour to black & white imagery make this photographic portrait
of Moscow truly unique.
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Bua Ha MockBy View of Moscow and the

N NaMaTHUK AnekcaHgpy Il Monument to Alexander ||
C KONOKoNbHU MBaHa from the lvan the Great Bell
Benmkoro. 1go-e Tower. 1900s

MpeacTaBneH BUA Ha NaMAaTHUK AnekcaHapy |l (1893-1898). 3a HUM — HeboblUadA rMaBka LLepKBU
KoHcTaHTWHa 1 EneHbl (ocBAalleHa B 1692). MOCKBY-peKy nepecekaeT MockBopeL K1 MocT (1872).

3a MOCTOM BMAHA 3aCTpoOMKa ocTpoBa banuyr. Boanu Bbicutca BocnuTatebHbIM LOM — FpaHaMo3Hoe
30aHMe, KOTOPOEe HaYvanum CTpouTb B 1764 rogy no npoekty K. . BnaHka ona peanmsaunm negarormyeckoro
nnaHa .M. BeLlkoro no BoCNMTaHMIO BpOLLIEeHHbIX eTen U CUPOT.

['laHopaMHbIe Buabl MOCKBbI
MOCKBa 1 OKPeCTHOCTM C KOJTOKOJIbHM VIBOHQ Berimkoro




Cepua 1M306paXkeHNin PyCCKoM AepeBHU U cBaaebHOoro obpsana MMEET »KaHPOBbIM XapaKkTep, B HEN
nposaBuica MHTepec K.3. BeprrpeHa K HapoaHOM »M3HU. ObpalleHue doTorpacda K MogobHbIM pef-
KUM 0719 CBETOMUCU CHOXKETaM, BO3MOYXHO, CBA3aHO C MocelleHMeM MOoOgMOCKOBHOM ycaabbbl 1N
Oaun. K.2. BeprrpeHy yoanocb oTpasmTb odapoBaHMe OepeBeHCKOM 3aropoaHOM XU3HU B pasHoe
BpeMs rofa. 3uMHKUe GoToNeMn3axkm BCTPeYatoTCA PEOKO M3-3a TEXHMUYECKMX CITIOXKHOCTEW B Nepenade
cHera. B apxmBe »ke coxpaHUIca Lenbli paf 3aCHEXXEHHbIX BUAOB, HarnpuMep U3obpaxkeHns cenb-
CKOro MarasmHa v MraoTUHbL. Y doTorpada nomydmnocb pacrnooXuTb K cebe gepeBeHCKyo OeTBO-
py. Bnarogapsa aToMy poauInCh 3anoMyHaloWMecs Kagpbl, Ha KOTOPbIX MarieHbKMe obuTaTenu cena
C UHTEPECOM MO3UPYIOT MHOCTPAHLLY, YXMYPSCb Ha APKOM COMHLE. JIeTHME AMano3nTUBbl PUKCUPYIOT
3Tanbl KPAaCOYHOM HapOAHOM TpaguLMM: MocneaoBaTeNlbHO CHATbI YKPALUEHHbIE SKUMaXKM KeHMxXa
M HEBEeCTbl 1O BEHYaHUS U X COBMECTHOE BO3BpallleHne U3 LepKBU. Ha AMano3nTrBax 3arneyaTiieHbl
TporaTesibHble MOJIOAOXEHbI, HAPAAHbIE AepeBEHCKME AEBYLLUKN U FOCTU, COBPaBLLMECH Ha TOpXKe-
CTBO. DTHOrpadumyeckme kagpbl K.3. BeprrpeHa nonHbl MO3TUYECKUX OeTanen, a ymenas packpacka
CcBafebHbIX KagpPOB OXKMBMAET CIOXKETbI.

The series of images of Russian village life and the village wedding rite pertains to genre photography
and shows C.E. Berggren's interest in folk culture. The unusual choice of subject matter may have
been linked to the photographer’s trip to an estate or dacha in the outskirts of Moscow. Berggren
showed the charm of village life at different times of the year. Although there are relatively few win-
ter landscapes on account of the technical difficulties of photographing snow, the archive contains
snowy images with a dam and a country shop, among others. Berggren managed to win over the vil-
lage children: a number of memorable photographs show them posing with interest in the bright
sun before the foreign photographer. Other photos capture different stages of the colourful village
wedding rite, including the adorned carriages of the bride and groom before the ceremony and their
return from church. The slides portray the happy young couple, elegantly dressed village girls, and
other wedding guests. Berggren's ethnographic images are full of poetic detail, while his skilful co-
louring of the photos bring the wedding scenes to life.



epeBeHCKada OoeTBopa
Y KpblJibLla A OMa. 1900-e

-|7O Pycckaa nepeBHS

Village Children
before a HUt. 1900s
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LlepKOBb B O€PEBHE. 1900-¢

Russian Village

Village Church. 1so0s
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KagpoBoro BoeHHoro K.3. beprrpeHa ocobeHHO MHTepecoBasia Pycckas apMus 1 pa3Hble acreKThbl
YXN3HWM BOeHHbIX. CLeHbl MapagoB PacKBapTUPOBaHHbIX B MOCKBE BOEHHbIX YacTeM M CbeMKa cosaar,
BbIMOSTHEHHAA B pa3HbIX 06/1acTax MMMepurn, 06pasyloT 3HaYMMYO Fpynny B cobpaHun. M3obpaxke-
HWUS OTPaXKatoT JIMYHbIN UHTEPEC LWBEeACKOro odunLEepa K BOOPYXKEHHbIM CUTaM COCeAHEN OepyKaBbl
M nepenatoT ocobyto aTMochepy AeCATUNETUA MeXXay PyCcCKo-aMoHCKOM KaMmaHuen 1 NMepBoin MUpo-
BOW BOMHOM. K.2. BeprrpeHy yoaetca cHATb congat M odULLEPOB B IETHEM BOEHHOM flarepe, Ha Map-
e B CHEeXXHOM Kpae, y BaroHOB Mpu nepebpocke BOMCK. 3T HEMOCTaHOBOYHbIE Kafpbl OT/IMYatoTCS
HEeMnoCpPenCTBEHHOCTbLIO M PEMOPTAXKHBbIM XapaKTeEPOM. Ha Yene3HOoO4opPOXHOM CTaHUMM doTorpady
OXOTHO MO3UPYHOT YHTEP-0DULIEPbl M CUBUPCKME CTPENKM B 2PDEKTHBIX YePHbIX Manaxax. CHATble
BOEHHble CLieHbl BbiN BaxkHbl And K.3. BeprrpeHa, MosToMy MHOIME M3 HUX COXPaHUITUCh B apxuBe
B HECKOMbKMX BapMaHTaX, OTIMYatoOLLMXCA APYr OT ApYyra PaKypPCoOM MU PAaCKPaCKOW.

As a career officer, C.E. Berggren took a particular interest in the Russian army and the life of sol-
diers. Scenes of Moscow military units parading in the city and images of soldiers taken in different
parts of the Empire constitute a major part of the collection. These photographs reflect the Swedish
officer’s personal interest in the armed forces of a neighbouring country and depict the atmosphere
that reigned in the Empire between the Russo-Japanese conflict and World War |. Berggren took
pictures of soldiers and officers at a summer military camp, on a march through snowy terrain, and
next to train cars during redeployment. These real-life scenes have all the immediacy of news photog-
raphy. Petty officers and Siberian riflemen in black papakha hats willingly posed to the photographer
at a train station. Berggren evidently attached a lot of importance to these military immages, as many
of them exist in the archive in several versions taken from different angles or coloured in different
Ways.



[MexoTUHLLbI Rank
B CTPOIO. okono1910 of Infantrymen. circa a0

LLInHenun c nyroBruamMm n GyparkKkn ¢ KO3blpbKaMy CBUAETENLCTBYIOT O TOM, UTO CbeMKa BbIMOSTHEHA MOCe
pedopMbl yHUPOPMbI pycckow apMum 1907-1909 roooB..

]92 ConpgaTbl MMnepun
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[lexoTa Ha MapLUe. o1os

Russian Imperial Soldiers

Marching
Infantrymen. sefore 1908
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Crimea

B 1900-e rogpbl K.2. BeprrpeH ocyllecTBM NyTellecTBre B TaBPUUYECKYIO NYBEpHUIO — KYPOPTHbIN
Kpal, NONyAsPHbIM Y COCTOATENbHOIro HaceneHmna Poccumckom nMmnepmmn. CHumMas KpblM, OH n3berarn
TUMUYHBIX A19 Hadana XX BeKa NoOUTENbCKUX KaLpOoB MPUMOPCKOrO OTAbIXa UM 0300POBUTENbHbIX
nporyrnok. ®oTtorpad 06paTUNCH K MarloM3BECTHbIM MaMATHUKAM MHKEPMaHCKOIO MOHACTbIPS, YKUBO-
MUCHbIM BMAaM banaknaBcKoW ByxTbl, FOPHbIM Mer3a)kaM U ceneHmam. K.3. BeprrpeHa He 3aHMMan
KYPOPRTHbIN FOXHbIV 6eper, HANOMHEHHbBIN MMMEPATOPCKUMU U BEMTMKOKHAYXKECKUMW PEINAEHLMAMMU,
APUCTOKPATUHECKMMU MOMECTbAMU, FOCTUHULAMU U CaHATOPUAMU. Ero mpuBAEK TaTapCKUM MUP
KpbIMa, OnMcaHHbIM B MyTEBOAUTENE TOFO BPEMEHU KaK «XapaKTEPHbIW YooK, B KOTOPOM cpeau EB-
pornencKom Poccum NpUIoTUACS U OepxuTca bnegHenmnin obnmk Asmm, co BCeEMU KapTUHaMK 0bbl-
OEHHOM XXU3HW MYCYNIbMaHCKOrO HaceneHua»®. LLIBeACKUM BOEHHbIM C MHTEPECOM CHUMAM KPbIM-
CKMX TaTap 1 UX OPEeBHIO cTonuLy baxumcapan. Kak v B pycCKoM AepeBHE, B KPbIMCKOM NoceneHunm
doTorpady yoanocb cosgaTtb HEMOCPEACTBEHHbIE KaApbl, 3aneyaT/ieBLUMe NOABMXKHYO OETBOPY B Ha-
LMOHaNnbHOM oaexae.

In the 1900s, C.E. Berggren visited the Taurida Governorate, a popular vacation destination for well-
to-do Russians at the time. His pictures taken in the Crimea do not contain the usual images of sea-
side vacationers and nature outings often made by amateur photographers in the early 20t centu-
ry. Instead, Berggren depicted little-known monuments of Inkerman Monastery, picturesque views
of Balaclava Bay, and mountain villages and landscapes. He took no interest in the Crimean South
Coast, full of imperial and princely villas, aristocratic manors, hotels and sanatoria, preferring to depict
the Tatar world of Crimea, described in a guidebook of the time as ‘a colourful place in which a faint
image of Asia, with all the usual scenes of everyday Muslim culture, survives in the midst of Europe-
an Russia'! The Swedish officer took pleasure in photographing Crimean Tatars and their old capital
Bakhchysarai. As in the Russian village, he was able to take real-life images of children in ethnic cos-
tumes.



Oo6wmnm BuLg, View of Balaclava. 19oos

Ha BbanaknaBy. 1soo-e

Yno6Has banaknasckasa 6yxTa 6blna MECTOM ANCOKaLLMK pyccKoro dnota B KpbiMy. Bo Bpema KpbiMcKkol
BOMHbI (1853-1856) oHa aBNAnack apeHo 6oeBbIxX AeNCTBUM, rae 6a3npoBannCh aHIMUNCKMIA GOT U apMus.
PasBuUTKe BanaknaBbl KaK KypopTa Havanocb ¢ KoHLa 1880-x rogos. B 1900-e roabl Ha HabepeXXHom

M B OKPECTHOCTAX BO3BeAeH PAA MpMMeYaTebHbIX AaYHbIX MOCTPOEK.

BuA Ha ByxTy BbINOMHEH OT yKpenieHun [eHya3CKoM KperocTu.

2-| O MyTewecTBue B KpbiM
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Genoese Fortress
iNn Balaclava. 1900s

balHga Ha BepLlnHe
[eHY>3CKOM KpenocTu
B BbanaknaBe. 1o0-e

Ha arnanosmTuBe NpencraBfeH OOHXOH (rnaBHada 6alHs) feHya3ckol kpernoctu (Hembano), Hadano
CTPOUTENBCTBA KOTOPOM OTHOCUTCS K cepeamnHe XIV BeKa. baliHa aBnaeTca BaXKHOM YacTbio YKpenneHun,
BO3BeOEHHbIX B 1460-X rogax B lOro-BOCTOYHOM YacTu ropoaa CBATOro freoprms.

B nepuon KpbIMCKOM BOWMHbI LOHXOH — OfHa M3 CaMblX BbICOKMX TOYEK BYyXTbl — 6bl1 HAaCTUYHO Pa3pyLLUEH.

Voyage to the Crimea 2-|-|



YOK 778.251
BBK 37.941
Li27

LiBeTHble oCKOMKM nMnepumn. dumano3mtmebl Kapnia 2noda beprrpeHa.
LI27 1900 — Hauano 1910-x / npegucn. M. H. Mpo3opoBsa, /1. A. TapacoBow;
cocT. A.O. BacunbueHko, J1. A. TapacoBon,; BCTyn. CcT. A. O. BacnnbyeHKo;
nep. Ha aHm. 93. . A. lbiIHMHa. — M. : KyukoBo rnosie My3eoH, 2020. — 288 c. .
nn. : [TeKCT napan. pyc., aHrm.].

ISBN 978-5-907174-23-8

MNpencrTaBneHHaa B KHMIe KoNnekumMa UBETHbIX AMano3nTUBOB Oblfla co34aHa KagpoBbiM
LWBEOCKMM BOEHHbIM, oduLEepoM leHepanbHOro WTaba M CTPACTHbIM MyTellecTBeHHUKOM KapioM
2nodoM beprrpéHom (1875-1969), Uba YM3Hb M Kapbepa OblNT TECHO CBA3aHbl ¢ Poccuen.

B Hauane XIX Beka K.3. BeprrpeH ocywecTtBua LeNbln pag HeOObIUHbIX MyTeleCcTBMM
no Poccumckom mMnepmmn, PMKCMpya Ha XpynKom NMOBEPXHOCTU CTEK/IA KakK 3HAaKOBble, TaK
M ManioM3BeCTHbIe YIo/IKU MMMepumn, nx obutatenen, KoONopuUTHbIN BbIT. Ha CHMMKax BMecTe
c doTorpadomM Mbl HabnogaeM NeTonmMchb Hallen CTpaHbl Havana XX Beka. bnarogaps Bpy4Hyto
no6aBneHHOMY LBETY AMArNo3nTMBbI NepecTatoT ObiTb MPOCTO AOKYMEeHTalbHOM cbeMKon. OHU
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Colour Fragments of an Empire: Carl Elof Berggrén’'s Photographic
Lantern Slides, 1900 — Early 1910s / foreword by M. Prozorov and
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The present collection of colour photographic lantern slides was made by the Swedish
General Staff officer and passionate traveller Carl Elof Berggren (1875-1969), whose life and career
were closely tied to Russia.

In the early 19" century, C.E. Berggren made a series of unusual voyages through the
Russian Empire, recording both iconic and little-known places, the country's inhabitants, and their
colourful lifestyle on fragile glass plates. These images may be called a photographic chronicle
of Russia of the early 20t century. However, they are more than just documentary evidence:
hand-coloured by the photographer, the photos build deep emotional ties with fragments
of a vanished world and the photographer himself, who left behind a striking vision of the last
years of a great country.
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